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INTRODUCTION

The aim of this four-disc set is to give
an overview of the rich creative activity
of Serbian composer Aleksandar S.
Vuji¢ and to enable as many classical
music lovers as possible to experience
his works. We also wanted to make his
compositions available to his fellow-
musicians, performers and students at
art and cultural institutions worldwide.

Among Vuji¢'s works are also the two
compositions which have become
classical music sensations: the first
one is the folklore-inspired "Serbian
kolo"(the traditional dance of the Serbs
recognized as a protected cultural
heritage) written in 27 arrangements
(for various instrumental ensembles),
and the other one is “Our Father” (,Otce
nas” in Serbian), a universal Christian
prayer written in 11 languages.

Aleksandar S. Vuji¢ lived in Germany for a
long time, where, as a versatile musician,
he had gathered a large number of
international contacts. Apart from
Serbian, his native language, he also
spoke Hungarian, German, English, and
some Spanish and Greek. He thought
that the language barrier prevented the
performance of choral works of smaller
nations, which is why he wrote his
choral works in Serbian, Latin, German,
Hungarian, English, Hebrew and some

African languages, very often in short
syllables as to make the interpretations
easier. All that has certainly contributed
to the fact that they are on the repertoire
of many choirs in the USA, Germany and
other countries.

The compositions of Aleksandar S. Vuji¢
are eagerly and regularly performed
and recorded on compact discs in
Serbia, while the choral works are also
performed widely in Europe, even in
South Africa, Asia and North and South
America.

The author has paid special attention
to speech and musical accents, as
well as the rhythm of the language in
order to enable the synchronicity of
the given text and the melody so they
naturally become one, irrespective of the
language. Vuji¢ liked to play with musical
material and, thanks to that, he created
for various ensembles a multitude of
works based on similar themes often
derived from folklore and collections
of distant past spiritual documents. It
is interesting to trace the way in which
the composer, creates various character
works from these themes, as the result
of combining and blending specific
features of different musical instruments
used in various ways.

Disc editor
Anna Maria Kovencz-Vuji¢

Cpncku natpujapx fepmaH v rpuku
natpujapx Cepadum ca Byjuhem, y
Bpeme Kaja je AUPUroBao LPKBEHNM
XOPOM.

The Serbian Patriarch German and
the Greek Patriarch Seraphim with
Vuji¢, at the time when he was
working with the church choir.

yBOA

Linms npegmeTHOr KomnieTa of yeTvpm
KOMMaKT-AMCKa je Aa Npy»Ku npecek
6orator cTBapanalLTaa CprcKor KOMmNo-
3utopa AnekcaHgpa C. Byjuha, kako
61 HeroBo Aefio MOro Aa aonpe Ao
wTo Beher 6poja bybuUTeba KnacuyHe
My3uke. Takohe cmMo xenenu aa rerose
Komno3uyuje Oyay JOCTynHe Konerama
My314yapuma, u3sohaunma v CTyfeHTMMa
YMETHUYKMX YCTaHOBA LUMPOM CBeTa.

Meby ByjuheBum octBaperuma cy 1 aBa
[ena Koja cy noctana ,xut” KnacnuHe
My3unke: npso je ,Cpncko Kono”
HagaxHyTo GpONKNOpPoOM (TMMMUYHA 1rpa
CprKor Hapopa Koja je npuxeaheHa kao
3awTnheHo KynTypHo Ao6po), TpaHCKpK-
60BaHoO y 27 BapujaHTK (3a pasnuunte
WHCTPYMEHTanHe cacTaBe), a Apyro
,OTue Haw’, yHBep3anHa xpuiuhaHcka
MOJINTBA, KOja je HanncaHa Ha 11 je3uiKa.

Komno3suTop, AUpWreHT 1 NnjaHUCTa
ayro je xmBeo y Hemaukoj, rge je, kao
CBeCTpaHu My3myap, 0CTBapumo 6pojHe
mehyHapogHe KoHTakTe. OciM MaTeprer
cpnckor, rosopuo je n mahapcku,
HeMauKu, eHrNeckn, a Cyxmno ce un
LUNAHCKMM Y FPUKKM je3nkom. CmMaTpao
je pa jesmuka 6apujepa cnpevaBa
n3spohere xopckux gena manux
Hapopa... To je n pa3nor 360r Kojer je
CBOje XOpCKe KoMNo3uLuje nncao 1 Ha
NAaTMHCKOM, HemMaukom, Mahapckom,

Byjuh ca unaHoBrMa Herosor
Mappuranckor xopa, y noceTu
MeTeopuma nocne KoHLeparta
y [puKoj.

Vuji¢ with members of his
Madrigal Choir, visiting Meteora
after concerts in Greece

€HIJIeCKOM, XeBpejcKoM 1 Ha HEeKM
adpruKMM jesnurma, 4ecTo camo y
KpaTKMM CNIOroB1Ma, Aa 61 nx cTpaHum
nakwe mornuv Tymauntii. CUrypHo je u
TO AONPVIHENO A Ce Hherosa My3nyka
Aena Hahy Ha penepToapy MHOrOOpPOjHIX
xoposa y CAJ] n Hemaukoj...

Komnosuuuje Anekcanapa Byjuha
Cy BEOMa Pafio 1 YecTo n3BoheHe u
CHMMaHe Ha KoMnakKT-guckose y Cpbuju,
a XopCKa ocTBapersa 1 Wwupom Espone,
na ny JyxHoj Adpuun, A3nju n CeBepHoj
n JykHOj Amepum...

HbuxoB ayTop je nocebHy naxwy
nocsehrBao jesnuyknum n My3nuykum
aKLeHTMa, pUTMY je3nka, Kako b1 TekcT
1 Meniofnja Tekn napanenHo 1 CTonuimn
ce y NPUPOJHO jeAUHCTBO, O Kojem rof
je3uky aa je peu. Byjuh je Boneo pga ce
urpa My3smykmm maTepujanom, na je
CTBOPYO MHOTO JieNa 3a Hajpasnunumtuje
cacTaBe KOju 3a OCHOB MMajy CIINYHY
TeMmy, yecto y3eTy u3 ponknopa
nnun 13 36MpPKN APEBHUX AYXOBHUX
3anuca. 3aHMM/bUBO je NPaTUTK Kako
KOMMO3MTOP Of UCTe TeME NPaBU Aena
pasnnunTor KapakTepa, WTo je pe3ynTat
YOPYXMBaHa 1 CTanarba CneLupnuHmx
CBOjCTaBa Pa3NNuNTUX U PA3HOMNKO
KopuLReHNX My3UYKNX MHCTPYMeHaTa.

YpenHuua nsgama
AHamapuja KoseHy-Byjuh




BIOGRAPHY
(Senta, 1945 - Belgrade, 2017)

Aleksandar S.Vuiji¢, composer, conductor,
pianist and university professor has left
an indelible imprint on both the Serbian
and the international music world
with his extensive and comprehensive
opus. He received degrees from three
departments from the Faculty of Music
in Belgrade - piano, conducting and
composition, and obtained a Master’s
degree in piano in 1970. He did further
studies at The Franz Liszt Academy
of Music in Budapest and partook in
the international conducting seminars
with maestros such as Igor Markevitch,
Kurt Masur and Sergiu Celibidache.
He worked at the Faculty of Music in
Belgrade since 1974, and from 2001 to
2002 he was the dean of artistic work. He
headed the Orchestra of the Faculty of
Music on two occasions, as well as being
the founder of the Madrigal Choir of
the Faculty of Music in Belgrade. He
received a gold medal in Budapest for
his remarkable achievements in music
both at home and abroad.

Aleksandar’s profound connection with
Serbian spirituality goes back to the time
when he was a student and when he
conducted the Choir of Belgrade Priests
and also the Religious Charitable Trust
Choir of the Archdiocese of Belgrade
and Sremski Karlovci. He was the
director of the “First Belgrade Singing
Society” from 1981 to 1985 and again for
its 150th anniversary. Also at the same

Byjuh paawn ca CumpoHmeTom.
Vuji¢ working with Sinfonietta.
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time, from 1980 to 1987, he was the
choirmaster of the “Baruch Brothers”
Choir. For two years (1994/95) he worked
with the Choir of the students at the
“Summer Spiritual Academy of Musical
Youths” in the Monastery of Studenica.
In October 2002, he won a gold medal
in the category of spiritual music at the
Second World Choir Olympics in Bussan,
South Korea, with the “Juventus Cantat”
choir from Sombor. This was a major
international success for Aleksandar
Vuji¢ as a choirmaster.

As a conductor, Aleksandar Vujic
had achieved major domestic and
international success, conducting the
Belgrade Philharmonic Orchestra,
the Ni$ Symphony Orchestra, RTS
Symphony Orchestra, RTS Orchestra in
Podgorica, and most often, the Belgrade
“Sinfonietta” Chamber Orchestra which
he founded in 1987. He has performed
across Europe, in Athens, Budapest,
Munich, Stuttgart, Nicosia, Rome,
Szczecin (Poland), also taking partin
the festival of spiritual music in Delphi
and Karditsa in Greece, as well as Israel
and Venezuela.

He has scored a resounding success
with his composing opus. In 1993, he
won the 3rd prize in Trent (the first
was not awarded) at the International
competition for choral works (with
the work Had gad-ja), and in 1995,
at the prestigious Robert Schumann
international composition competition
in Zwickau, he won first prize for his
work Vaterunser (Our Father, Otce
nas$) for a female choir, and at the same
competition, in the category of mixed
choir, he won a prize with his work Ehre
sei Dir (Glory to Thee, Slava Tebi). These
international awards opened the doors
to the world musical scene and hence
his works have been performed at a
number of important events worldwide.
His choral composition Ehre sei Dir was
performed on the occasion of the 850th
anniversary of the Altenburg monastery

BbUOTPAOUJA
(CeHra, 1945 - beorpag, 2017)

AnekcaHpap C. Byjuh, komno3utop,
OVPUVreHT 1 nujaHncta, npodpecop OMY
0CTaBUO je Hen3bpurcKB Tpar CBOjUM
0OVIMHMM 1 OMCEXHVM AeNoM 1 Ha
HalleM 1 Ha MehyHapOoLHOM My31YKOM
Heby.

Avnnomnpao je Ha Tpu OAcCeKa Ha
My3uukoj akagemunju y beorpagy —
KNaBup, ANPUroBatbe 1 KOMMO3ULKjy,
a 1970. je marnctpmupao Knasup.
YcaspLuaBao ce Ha KoHsepBaTopujymy
+~OpaHy Jlnct” y byaumnewtn n Ha
WNHTEPHALMOHANHUM ANPUTEHTCKUM
CeMMHapuMma KOof MaecTapa CBeTCKOr
rnaca, kao wro cy rop Mapkesny,
Kypt Ma3yp u Cephy Yennbupake. Og
1974. je pagno Ha OakynTeTy My3unuke
ymetHocTn y beorpagy, ay nepnogy oa
2001. 5o 2002. 06aBbao je u JyKHOCT
npoaeKkaHa 3a yMeTHWYK/ pagd. Y ABa
Maxa je Boamo Opkectap DakynTteTta
My3unuke ymetHocTu. OCHMBau je 1
+,Magpuranckor xopa ®MY*, ¢ kojum
je ocTBapuo m3y3eTHe pesynTaTe
Yy 3eM/bU 1 MIHOCTPAHCTBY (3N1aTHa
Mefarba y byaumnewtn).

Ny6oka Be3a AnekcaHgpa Byjuha ca
CpncKoM AyxoBHOLWRY noTuye jow u3
BpemeHa CTyawja, Kaja je AMpurosao
Xopom 6eorpaacknx cBelTeHMKA
1 Xopom BepcKor Jo6poTBOPHOT
cTapaTes/bcTBa Apxuenuckonuje
6eorpapcko-kKapnoBauke. Og 1981.
no 1985. sogwo je ,MpBo 6eorpaacko
neBayko APYLITBO", KOje je MOHOBO
npey3eo y jyounapHoj 150-0j rognHm
xopa. Ckopo y ncto speme, og 1980.
[o 1987.6uo je 1 Ha yeny Xopa,bpaha
bapyx”. [ise roanHe ( 1994/95.) je
npunpemao Xop nonasHuka Jletwe
AyXoBHe aKapemuje Mysunuke
omnaguHe y maHactupy CrygeHuua.
Benukun ycnex Ha nniaHy cBeTCKor
Xopckor usBohaluTea ocTBapuo je
oKTOb6pa 2002, Kajia je ca COMOOPCKMM

Xopom ,luventus cantat” ocsojuo
3naTHY Mefiaiby Y KaTeropuju yXxoBHe
My3uKe Ha [lpyroj cBeTCKOj XOpCKOj
onumnujaau y bycany (JyxkHa Kopeja).

Ca nctum ycnexom AnekcaHpap
Byjuh je HeroBao u opkectapcku
penepTtoap, Aupuryjyhn
beorpagckom ¢unxapmoHujom,
CumdoHmnjckum opkectpom PTC-a,
Huwknm cumdoHujckum opkecTpom,
Opkectpom PTC-a y NMoaropuum, a
NMOHajBULLE KAMEPHUM OPKeCTPOM
,CumdoHnmjeTa’, Koju je ocHoao 1987.
roguHe. Hactynao je wupom Espone:
y AtnHn, byaumnewTun, MuHxeny,
LiryTrapty, Hukosuju, Pumy, LhehuHy,
Ha decTBanma JyxoBHe My3unKe y
Denduma v Kapauuw, anu ny Uspaeny,
BeHeuyenu, Jepycanumy n Kapakacy.

Byjuh paam ca janaHcKm xopom.

Vuji¢ working with a Japanese choir.

Hwn3ao je ycnexe n cBojum KoMno3u-
TOpCKMMm ornycom. foguHe 1993. ocgojro
je Tpehy Harpagy y TpeHTy (1. Huje
poferbeHa) Ha MHTepHauoHanHom
TaKMuuery 3a Xopcke Komnosuuuje
(ca penom ,Xapgragja” ), a 1995.
Ha npecTmxHom MehyHapogHom
KOMMO3UTOPCKOM TaKMuyety ,Pobept
Wyman” (LiBnkay, Hemauka) pobuo je
MpBy Harpaay 3a cBoj,OTue Haw",
HaMNWCaH 3a »XeHCKK xop. Ha nctom
TakMUYekby, Y KaTeropumju MeLLoBUTUX
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Byjuh n3sogu cBoj komag ca kKamepHum opkectpom CumdoHneTa beorpap 3a npoby, y cBojoj kyhu.

Vuji¢ conducting his piece with his Chamber orchestra Sinfonietta Belgrade for rehearsal, in his home.

in Austria, and during the international
festival of chamber music.

In the same year, to honor the 50th
anniversary of the end of the Second
World War, Aleksandar Vuji¢ was
commissioned by the city of Friedberg,
Germany, to write the Friedensmotette
(Peace motet). In 1999, Professor Max
Frey gave the lecture The Portrait
of the Composer Aleksandar S.
Vuji¢ in Rotterdam at the Fifth World
Choral Music Symposium. In 2000,
his composition Gloria opened the
celebration of the 125th anniversary
of the Franz Liszt Academy of Music.
In June of the same year, at the 250th
anniversary of J.S. Bach’s death, the
commissioned composition Singet
dem Herrn for two mixed choirs was
performed for the first time at the
festival in Schleswig-Holstein in the
city of Liibeck. It seems, at first sight,
that the work of Aleksandar Vujic is
primarily concerned with choral music;
it is, however, very versatile. Among a
great number of solo-, chamber, vocal
and vocal-instrumental works, a notable
one is Serbian kolo (Serbian folk dance),
originally written for a string orchestra.

...'The freshness and energy expressed
by this music, its charged rhythm

overlapping with the wide melodic line
in the middle section of the composition,
has made it very popular and resulted
in over 26 commissions for various
ensembles. The work has become a
true classical music sensation, which in
itself is a rarity nowadays...” (M. Adamov,
musicologist)

The original version of Serbian kolo
for solo violin and string orchestra was
performed for the first time by violinist
Stefan Milenkovi¢ and the St. George
String Orchestra (Gudaci Sv. Djordja) at
the formal opening of the International
Forum of Composers, in 2009.

In 2013, Banja Luka commissioned
the oratorio Golgotha of Jasenovac
(Golgota jasenovacka), the composer’s
most important composition.The work
was premiered in “Banski dvori“on
May 8, 2013 under the direction of the
composer himself.

In 2014, the Canzone 11 choir from
Munich commissioned the choral work
Laudate Dominum on the occasion of
the reconciliation between the Germans
and the Poles. The work was performed
in St. Anne’s Church in Warsaw.

For his dedicated work and extra-
ordinary artistic achievements,

XopoBa, 0cBojuo je Tpehy Harpagy
¢ komno3uyujom Cnaea Tebu. OBa
WHTepHaLMOHasHa oAnnYja oTBopuna
Cy My BpaTa CBETCKE My3UUKe CLieHe,
na ce werosa fena faHac n3Boge,
3HaYajHUM NOBOAMMA, LUINPOM CBeTa.
Ha npocnasm 850 roguHa noctojara
MaHacTupa AnteHbypr (1995.), y
OKBUWPY UHTepHaLUmoHanHor GecTBana
KamepHe My3uKe y AycTpuju, n3BefieHo
je ByjuhieBo octBapere Criasa Tebu.
(Ehre sei Dir Vater)

WcTte roguHe, y yact lNpocnase
50-rognwmnue 3aspluetka fpyror
CBeTcKor pata, AnekcaHgap Byjuh
pobwja Hapyy6uHy rpaga Opugbepra
y Hemaukoj 3a Momem mupa
(Friedensmotette). Jyna 1999. Ha
[TeTom CBETCKOM KOHIpecy 3a Xopcke
aupurenTte y Potepaamy, npod. Makc
®paj n3 MrHxeHa ogp»Kao je aterbe
MopTpet Komno3sutopa AnekcaHapa
C. Byjuha, ga 6u anpuna 2000. roguHe
jyburnapHu KOHLEPT, KOjuM je obenexeHo
125 roguHa noctojatba Mysuuke
akagemuje @panu Jiuct y bygumnewTy,
610 OTBOPEH HEr0BOM KOMMO3NLIMjOM
Inopuja (Gloria). JyHa nucte roguHe,
Ha OectnBany LLUne3sur—XonwrajH y
Nnbeky, noBogom obenexasarba 250
roguHa og cmptu J. C. baxa, npemmnjepHo
je n3BepeHa HapyyeHa Komnosmuuja
Singet dem Herrn (Bocnojme) 3a
LBOCTPYKM XOp.

Mapga ce Ha npBu nornes YnHu a
je ByjuheBo cTBapanaluTBO Be€3aHO

]

Byjuh ca cBojum Mappuranckum xopom y benom sopy

Vuji¢ with his Madrigal Choir at the Court

npeBacxofHO 3a XOp, HeroB onyc je
BeOMa cBecTpaH. Mehy Benvkum 6pojem
CONMUCTNYKINX, KAMEPHUX, BOKATHUX
1 BOKaNHO-UHCTPYMEHTaNHUX fiena,
nctnyemo Cpncko KoJsio, Koje je
NPBOOMTHO KOMMOHOBAHO 3a ryfauku
opKecTap.

+CBEXNHA 1 eHepruja Kojy Ta My3unKa
CafpXu, HbeH NPerHaHTHY puTam Koju
ce npennuhe ca WMPOKO BajaHOM
MenoamnjCKOM IMHUjOM y cpefrem aeny
KomMnosuuuje, yYnHuIm cy je seoma
npvxsaheHoM, Na je ycneguno BuLle o
26 HapyLi6KHa 3a pa3nuuuTe aHcambrne.
[leno je noctano xut KnacuyHe Mysuke,
WTO je AaHac npaa peTkocT.” (M.
Adamos, my3mkonor)

OpuruHanny noctaBky Cpnckoe Kona
3a CON0 BUOMMHY U FyAauKM opKecTap
npemujepHo cy, Ha CBeyaHOM OTBapay
MehyHapogHe Tpnb1He Komno3suTtopa
2009., ca BENNKUM YCrexom U3Benu
BuonuHucta Crepan Munenkosuh
l'ypaun CB. Hhopha.

foonHe 2013., n3 barbanyke je ycneguna
[0Taj Haj3HayajHMja HapybmHa 3a
KomnosuTtopa - opatopujym loneoma
jaceHoesauka, unje je npemnjepHo
n3Bohere 1 IMYHO AMPUToBao 8. Maja
2013.y baHckum aBopumMa.

l[ognHe 2014. ocTBapeHa je 1 nopyLibrHa
Xopa Canzone 11 13 MuHxeHa gena
Laudate Dominum (CnasuiTe rocnoga)
NOBOAOM MOMMPEHA MOJ/bCKOT 1



Aleksandar Vuji¢ received numerous
awards such as the Zoltan Kodaly
Medal presented by the Hungarian
Government (1983), the State Medal
of Israel (1988), and the Decoration
of the President of the Republic of
Serbia for cultural achievements
(2014). Vuji¢ is among seven Serbian
composers noted in the Encyclopedia
of Choral Music of the 20th Century
published in America (Choral Music in
the Twentieth Century, Nick Strimple,
Amadeus Press, 2002). As a composer
and performer, he is deeply present in
the music life of his country, connecting
Serbian musical developments with
European and worldwide trends. He said
that there was no need “to be a musical
province” and that culture should be
equally cared for in all parts of Serbia. He
thought that music, similar to other arts,
has to communicate with the audience,
as only then does it carry out its mission.

Aleksandar Vuji¢ brought his career and
creative work to an end on September
6,2017.

All the details of the rich creative work
of this artist can be found on www.
aleksandar-s-vujic.com

The augmented text below by Archdeacon Dr
Damian S. Bozi¢ was originally written as part
of a column entitled A Tribute to Honorable
Persons or a Memory, TMpaBocnasbe, 2017).

Byjuh ca my3snkonowkuwom Mapujom Agamos
Vuji¢ with musicologist Marija Adamov
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Contemporaries about the man and
the composer Aleksandar Vuji¢

“Aleksandar Vuji¢ belonged to a
small and select group of musicians
endowed with Renaissance interests
and education.

Like the great composers of the past -
Bach, Mozart, Liszt, Prokofiev — who were
successful at various musical disciplines,
Vuji¢, having graduated from three
departments at the Belgrade Music
Academy, favored particular areas at
various periods in his life. In his youth,
it was piano music, in middle age, it was
conducting, and composing caught his
interest as he matured. His creative work
was at the very top of Serbian music.

It would be difficult to classify his opus
in a single stylistic framework, because
the combination of a Barték-like attitude
to ethnic affiliation, neoclassical and
neo-baroque in form and his lyricism
and sensitivity to the nuances of a text
show a completely personal note. He
was curious about various themes —
historical, political, literary, and artistic,
and in spite of being involved in artistic,
pedagogical, organizational and social
activities; he was always lighthearted,
kind, available and popular among his
many friends, admirers and students.”

Snezana Nikolajevic¢ PhD,
musicologist

“We appreciated his cheerful character,
optimism, good intentions and a
certain amount of positive or "creative”
relaxedness, the characteristics which
the author wove into a large number
of works of different genres. The
composer’s personal traits radiate with
fine energy and pronounced rhythms,
especially when we have in mind the
“dancing” character of Vuji¢'s works,
whose interesting metric combinations,
namely, the motif material, are largely

HeMauKor HapoAa, Koje je n3BefeHo
ucte rognHe y Lipken Ceete AHe y
Bapwasw.

3a CBOj Mperanaykm pag 1 n3BaHpegHe
yMeTHuUKe filomeTe, AnekcaHapy Byjuhy
Cy foferbeHa 6pojHa Npu3Haka, nonyTt
Kopamese mepame og mahapcke Bnage
(1983.), ApxaBHe Meparbe M3paena
(1988.) n CpeTercKor Kpcta Tpeher
paHra 3a cTBapanawTBo y KynTypu
(2014). Byjuh je jepaH og ceamopuue
CPNCKUX KOMMNO3MTOpPa O Kojem MoCToju
oppenHuua y EHyuknoneouju xopcke
my3uke 20. seka n3paToj y Amepuum
(Choral Music in the Twentieth Century,
Nick Strimple, Amadeus Press, 2002.).
MpuTom je, Kao Komno3uTop u n3sohau,
yLIao y cBe nope gomaher mysnykor
XnBOTa, nose3yjyhu Hawe my3nuke
TOKOBE Ca €BPONCKAM U CBETCKUM
KpeTarbuma. TBpANO je Aa He 61 Tpebano
[a nocTojun ,My3nyKa npoBrHLUMja“ n
Aa 6y Kyntypa Tpe6ano paBHONpPaBHO
[Ja ce Heryje y cuM fenosuma Cpbuje.
CmaTpao je fa My3uKa, Kao 1 CBaka
Jpyra yMeTHOCT, Mopa fia KOMyHuLMpa
ca ny6smKom, 1 la Tek OHZA UCMyHaBa
CBOj 3a4aTak.

CBOj XXMBOTHM NYT 1 CTBapanayku
onyc AnekcaHpaap Byjuh je 3aBpuno 6.
centembpa 2017.

www.aleksandar-s-vujic.com cagpu
AeTarbe 0 60raToM CTBa panaluTey 0BOr
CPNCKOT YMETHMKA.

Byjuh ca 3opaHom JepkoBuhiem, TOHCKIM
VIHXeHbepoM.
Vuji¢ with Zoran Jerkovi¢, recording engineer.

MpowwpeH TekcT MpoTohakoHa Ap damjaHa
C. boxuha, y opurrHany je nucaH 3a pyopuky
,Y cnomeH yacHux nukosa nnu Cehare”,
LfpaBocnaeme’, kpajem 2017. roguHe

(aBpemeHuLm 0 AnekcaHapy
Byjuhy Kao nuuHocT 1
Komno3uTopy

~AnekcaHgap Byjuh je npunagao
jepHoj, naHac mano6pojHoj, rpynu
My31yapa peHeCaHCHOT HTepecoBatba
1 06pa3oBatba.

lonyT BeNVKMX KOMMO3KTOPa NPOLLNOCTH
- baxa, Mouapra, Jlucta, NMpokodjesa —
Koju cy 61nm ycnewHmn y pasnmuutiim
MY3UYKUM AucumMnaMHama, Byjuh je,
3aBpLUMBLUM TP OACeKa Ha beorpaackoj
My3nukoj akagemujy, y pasnnunutum
neproauma CBOT XMBOTa aKLIEHTOBao
nojeguHe ob6nactu. Y mnagoctu
je To 610 nNujaHK3am, Y cpeftbem
[o0y auprrosatrbe, a y 3pefiom goby
KomnoHoBatbe. CBOj M CTBapanalUTBOM
006€eneXno je cam BpX CPCKe My3UKe.

Tewko 6y 6UNO CBPCTATK HEFOB
onyc y jefaH CTUNCKN OKBUP, jep
crnoj 6apTOKOBCKOr ofHOCa npema
HaLMOHANHOM, HEOKNAaCUYHOM K
Heob6apoKHOM o GOpMU U Herose
NIPUYHOCTY U OCET/bUBOCTY Ha TEKCT,
OCTBapyjy jefHy NOTMYHO JINYHY HOTY.
bro je papo3Hao 3a pasnuunTe Teme
— NCTOPWjCKe, MOANTNUKE, TUTepapHe,
YMETHMUKE — U y3 CBO aHra)KoBare
Ha YMETHUYKOM, Nefarowkom,
OpraHM3auuoHOM 1 APYLWITBEHOM
nnaHy, 6uo je yBek Befap, npwvjartaH,
NPUCTyNayaH 1 OMUIbEH KOJ, BENIMKOT
6poja npujatesba, NowToBaNaLa
CBOjUX CTygeHaTa.”

Op CHexaHa Hukonajesuh,
My3uKosior

LleHnmo n weros Befap Kapakrep,
ONTUMWCTUYHOCT, BOOPOHAMePHOCT
1 U3BECHY J03Yy NMO3UTUBHE, OJHOCHO
~KpeaTuBHe" onywTeHOCTH, a TaKBe
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based on national folklore especially
evident in his Serbian kolo. This
composition is already on the repertoire
of a large number of artists. It is their
favourite and it can be said that it is
inevitable, being very popular with
the audience and showing another
interesting approach of Aleksandar Vuji¢:
his need to hear the same work and see
its form in various arrangements and
how different interpreters experience
and enrich it, adding their own shades
and features.

The composition was performed for the
first time at the International Review of
Composers in Belgrade as a work for
violin and strings, and since then, it has
been composed in 27 arrangements.
Serbian kolo is nowadays performed
often and in various combinations. Such
a variety was made possible because
the composition was written in a
minimalistic style and the interpreters
and audience take delight in every given
metamorphosis.”

Marija Adamov
musicologist

“Vuji¢, the winner of several inter-
national prizes and commissions for
choral composition, commands a starkly
beautiful diatonic style occasionally

i

flavored by Balkan scales supported by
open sonorities and a surprising, though
fleeting, dissonance. His effortless
contrapuntal writing, as exemplified in
the exquisite little Ave Maria (published
1997 in the USA) for an unaccompanied
mixed chorus, is particularly impressive.”

Nick Strimple
Choral music in the Twentieth

Century, Amadeus press 2002

Vuji¢’s opus, particularly his choral
works, is brought to light in the review
article by Dagmar Klug in the German
magazine Fono Forum for the compact-
disc recorded by the Madrigal Choir
of the Munich High School of Music
and Theatre (Conductor: Max Frey).
"The impressions of the most varied
music trends based on a religious
tradition that we come across on the
international choral scene are reflected
in the distinctive stylistic diversity
of Vuji¢’s opus. However, it is not a
strange mixture but a well-thought-
out, exciting polysemy in pulsating
rhythmics and a brilliant glittering of
harmony and a bearer of, above all, a
positive vital message.”

Dagmar Klug
Fono Forum (August 2001)

Byjuh ca cynpyrom, AHa Mapujom u, my3ukonorom CHexaHom Hukonajesuh 1 aupureHTkuibom KatannHom
Tacuh.Vuji¢ with his wife, Anna Maria, musicologist Snezana Nikolajevi¢, and conductor Katalin Tasi¢.
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KapaKTepUCTMKe YMETHUK je YyTKao
My MHOra CBOja Aena pasnnuyumTux
»aHpoBa. M3 0BMX KOMNO3MTOPOBUX
ocobuHa npown3unase n GuHa eHepruja
N HarnaweHn puTMoBU, MOocebHO
Kaga cy y nuTamy 6pojHa, ,urpaukn”
MHTOHUpPaHa, Byjuhesa ocTBapetsa, unje
3aHMM/bMBE METpUUKe KoMOrHaLuje,
O[HOCHO MOTMBCKW MaTepujan, MHOro
[yryjy HauMoHanHoM GponKopy, LWTO ce
noce6HO ofHOCK Ha Heroso ,Cpncko
Kono”. OBa Komno3sunuuja, Koja je y
penepToapy MHOMMX HaLLNX YMETHMKa
oMMUI/beHa 1 He3aobunasHa, a Kop
ny6mKe WrpoKo nonynapHa, ocNnKaBsa
joL jeHY 3aHMMIBUBOCT AneKkcaHapa
Byjuha Kao ayTopa, Koja ce Tiye ierose
notpebe fa uyje Kako jeJHO UCTO
[eno 3Byun 1 nsrnepay pasimymtum
BapuvjaHTama 1 Kako ra JoXKuB/baBajy
n oborahyjy, najyhu my cBoje 6oje un
0Cc00EHOCTY, HOBY MHTEpMpeTaTopu.

,CPNCKo Kono', npem NyT NpeAcTaB/beHO
npe fecet roamMHa Ha MehyHapogHoj
TpnbuHM Komno3utopa y beorpagy
Kao [efio 3a BUOJIMHY U ryfave, 1
o[, Tafja ocTBapeHo y 27 Beps3uja,
JaHac ce 4yecTo U3BOAM U KUBU Y
HajpasNNUUTUjM UHCTPYMEHTaTHUM
KombuHaLujama, WwTo aytopa ynyhyje
Ha CTanHO HOBEe apaHXMaHe OBOr
ocTBapersa. Pasnor Tome je cBakako
NpWjemMunBoCT KOMNo3uuuje, paheHe
MUHVMANMUCTUYKIM NOCTYMNKOM, Te CBaKa
HoBa meTamopdo3a pagyje 1 nssohaue
1 Ny6nuKy.

Mapuja Adamos
My31Koor

,BYyjuh, BOOGUTHUK HEKONUKO
MehyHapogHux Harpaga v Hapyy6vHa
3a XOpPCKe KoMMo3uuuje, pacnonaxe
BEOMa Nenunm AnjaTOHCKUM CTUOM,
noBpemMeHo oboraheHnm 6ankaHCKUm
nectBuLaMa, npaheHnm pe3oHaHLama
1 n3HeHahyjyhom, sBeoma 6p3om,
[AUCOHaHLOM. FberoB HeymopHH® pag
Ha KOHTpanyHKTY, 3alUTa je n3y3eTaH
npumep mana Komnosunyunja ,ABe
Mapuja“ ( 06jaBmbeHa y CjeantbeHum
Amepunukum [OpxaBama 1997. )
32 MeLWOoBUTN XOP, HAPOUUTO je
nMmnpecnBHa.”

Huk Cmpumnn (Nick Strimple)
XopcKa My3urKa fBajeceTor Beka
Amageyc npec, 2001.

ByjuheB onyc, noce6HO Herose
XOpPCKe KoMNo3unLuje, OCBET/beHe Cy
y Hemaukom yaconucy ,doHo dopym”
KpO3 KpUTnuKm ocBpT Ha L[, Koju je
CHUMno Mapgpuranckm xop BUcCoke
WKoNe 3a My3uKYy 1 nosopuiute y
MuHxeHy (gpupureHT Makc Opaj).
LY TUCUM HAjpasNnnUnTUjX MY3NUYKNX
cTpyjawa Ha 6a3u penurvosHe
Tpaauuunje, Koje ce cpehy Ha
WHTEPHALNOHANHOj XOPCKOj CLeHM,
ornefajy ce y yneyat/bMBoj CTUIICKO]
pasHonukocTu ByjuheBor gena...
Mnak, To Huje yygHOBaTa MelLaBmHa,
Hero jefHa o6po NpomMuLLIbEHA,

With Japanese friends Etsuko, Motoko and Toshio  Ca janaHckum npujatesbuma Etcykom, MoTtokom 1 Towumom
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Professor Vuji¢ was undisputedly an
exceptional person and a charismatic
one, who showed great personal
qualities and creativity, enormous
creative energy, and as such charmed
everybody around him. He had a pro
found impact on all the people he met
and touched.

Prof Mirjana Goti¢, PhD

I remember very well my first meeting
with Aleksandar S. Vuji¢. He came to
hear the rehearsal of the Munich High
School of Music and Theatre Madrigal
Choir in Munich. He approached me
enthusiastically, congratulated me on
a fine choral performance and the way
we were singing. Afterwards, we had
an intensive professional dialogue and
became real friends. Our cooperation
resulted in us studying a lot of his
compositions and recording them on
disc. Aleksandar was always full of ideas.
We met on various occasions in Belgrade,
Nis, Smederevo, and Budapest and of
course, again and again in Munich. We
will always remember his beaming smile,
the way in which he showed delight, his
great musical gift and his friendship.

Max Frey
conductor, Munich

Byjuh pagw ca nujaHuctkmnbom Lobpunom
MusbkoBuh.
Vuji¢ working with the pianist Dobrila Miljkovic.
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Byjuh y nnaHnHama, Koje je Tonnko Boneo.

Vuji¢ in the mountains he loved so much.

The personality of Vuji¢ is felt in every
phrase, in every chord. Strong, full
of energy, with deep understanding
following the meaning of the text - at
the same time gentle and conciliatory...

Thank you Aleksandar for having the
opportunity to know you both as a
man and as a musician, and for all of
us in the Choir Kanzone 11 to have a
chance to be the first to perform your
composition “Laudate Dominum,” for
having brought your music intensely
closer to us without constraining us
in our interpretation. Through your
commitment and your compositions you
have made an invaluable contribution to
the peaceful coexistence and common
music-making among various nations.

Tanja Wawra
Conductor of the Mixed choir
Canzone 11, Munich

y36yA/bBa MHOFO3HAa4YHOCT Y
nyncupajyhoj putmuum n 6nncrasom
npecujaBary XapMOHHUja, 1 HoCunal,
jeAHe, npe cBera, NO3UTUBHE XNBOTHE
nopyke.”

Dagmar Klug
Fono Forum

Mpodecop Byjuh je HeocnopHo 6ro
BaHCTaHZapAHa JIMYHOCT, IMYHOCT Ca
Xapy3mMoM, ca yHyTpaLukbum 6narom
N KpeatuBHowhy, ca OrpoMHOM
CTBapaslaukoM eHeprujom, n Kao
TakaB, MPUBMAYNO je 1 NIEHNO Jbyae
oKo cebe. OcTaBuo je py6oK Tpar y CBUM
Jby¥IMa Koje je YyNo3Hao 1 J0TaKao.

Mpog. [ip Mupjana lomuh

Mor npBor cycpeta ca A.C.B. jow ce
oanuyHo ceham. lowao je Ha npoby
mor Magpuranckor xopa Oakynteta
MYy3UUYKe N CLLleHCKe YMEeTHOCTU Y
MuHxeHy fa npucycTByje Mojoj npobu.
Mocne mu je opylweBbeHO NPULLAO,
YeCTMTao HaM Ha JIeNOM XOPCKOM 3BYKY
1 Ha HAYMHY Ha KOju CMO My3uLMpaniu.
HacTtao je MHTEH3MBaH CTPYyYHU
Aujanor mefy HaMma a NOTOM U1 BESIUKO
npujaTesbCTBO, Koje je Boguno 4o Tora
[a CMO NYHO HeroBux Komnosuuuja
CTyaupanu v Npoayumpany u jeaaH
KOMNAaKT ANCK ca brMa. AnekcaHgap
je nmao yBek nyHo naeja. Mimanu cmo

Tpu reHepauuje nopoaue
Byjuh.

Three generations of
the Vuji¢ family.

pasnuunTe AnBHe cycpeTe y beorpaay,
Huwy, Cmegepesy, byaumnewTtu un,
HapaBHO, yBEK U3HOBA N 'y MUHXeHY.
Hberos Befap ocMex, CjajHa CrnocobHoCT
fJa ce ofylweBs/baBa, BeMKa My-
3MKaJTHOCT 1 HeroBo NpujaTesbCcTso,
yBek fie Ham ocTaTn y namhetby.

Makc ®paj (Max Frey)
anpureHt, MuHxeH

JInyHocT Byjuha ce ocehay cBakoj ¢ppasm,
y cBakoM akopay. CHaxkaH, nyH eHepruje,
ca ny6okum pasymeBarbem, npatehu
CKa3 TeKCTa- NCTOBPEMEHO HeXaH 1
MOMUPIBUB...

XBana Tu AnekcaHppe WTO cam
morna ga Te yno3Ham M Kao
yoBeKa 1 Kao My3muyapa; WTO CMO
y ,KaH3oHe 11” (Canzone 11)kao
npBu aHcambn Mornv fa 13BefemMo
TBoj daHTacTuuunm ,Jlaypate
JaoMmuyHym” (Laudate Dominum);
LUTO CU HaM VHTEH3MBHO NPUONMXNo
TBojy My3uKy, He cnyTaBajyhu Hac,
npuToM, y nHtepnpetaumju. Kpos
TBoj aHra)kmaH 1 Teoje Komnosuuuje
0CTBAPUO CU HEMPOLIEH VB JONPUHOC
338 MUpPaH CaXXMBOT U 3ajefHNYKO
My3uympame Mehy paznuuntum
Hapoguma...

Tarsa Baspa (Tanja Wawra)
BMpUreHTKNHba, MrHXeH
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Lebenslauf

Aleksandar S. Vuji¢
(1945 Senta - 2017 Zemun)

Komponist, Dirigent und Pianist, Hochschulprofessor

An der Musikhochschule Belgrad hat A.S.Vuji¢ in den Fachern Klavier 1968,
Dirigieren 1976 und Komposition 1983 sein Diplom erworben. Zwischen 1974 und
2013 war er an ebendieser Hochschule als Professor tatig. Sein Bildungsweg filhrte Gber
Ungarn (2 Stipendien in Budapest) und mehrere internationale Dirigentenkurse (zB.
Kurt Masur, S.Chelibidache, Igor Markevich, Rozhdestvenski) auch nach Deutschland.
Seit seiner Heirat in 1977 war er ebenso zu Hause in Miinchen wie in Belgrad.

In Deutschland, seiner,zweiten Heimat” - wie er oft sagte - hatte er als Komponist
die groB3ten Erfolge, sein Vaterunser und Ehre sei Dir Vater gewannen in Zwickau
beim anonymen Kompositions-Wettbewerb 1995 einen 1. und 3. Preis, und er
war einer der vier eingeladenen Komponisten, die bei der Aktion ,Junge Leute
singen gerne” mitmachen sollten. Dann entstand sein Chorwerk Mit Dir. Er hatte
verschiedene Projekte mit dem Bayerischen Sangerbund und mit deutschen
Choren bzw. Musikern (Singkreis Sauerlach, I vocalisti, Madrigalchor der Hochschule
fiir Musik und Theater in Miinchen, Canzone 11, Quartett Dejean, Zoran Imsirovic,
Minas Bourboudakis, usw.)

Professor und Chorleiter des Hochschulmadrigalchores Miinchen, Max Frey
widmete eine ganze CD dem Werk von Professor A.S. Vuijic.

(A.S. Vujic war wohl der bisher einzige serbische Komponist, der viele seiner
Chorwerke in deutscher Sprache verfasste, die sehr oft und gern in Deutschland
aufgefiihrt wurden und werden).

Die Stadt Friedberg hatte ein Werk zum 50. Jahrestag vom Kriegsende bei Vujic
bestellt, diese Friedberger Friedensmotette wurde dann erfolgreich in der Stadt
Friedberg beim Jubilaum in 1995 aufgefiihrt.

Mappurancku xop Brcoke wwkone 3a My3uky v nosopuite y MuHxeHy n iuxos aupureHt Makc Opaj.
The Madrigal Choir of High School for Music and Theater in Munich with their conductor, Max Frey.
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In Rotterdam, am 5. Weltsymposium fiir Chormusik in 1999 hielt Prof. Max Frey
(Miinchen) einen Vortrag "Aleksandar S. Vuji¢ — Komponistenportrait".

2015 bei Piano Summer Vranje (Leiter Zoran Imsirovic¢) in Serbien wurden etliche
seiner Klavierwerke von verschiedenen Pianisten aus dem Ausland aufgefiihrt:
LPortrait des Komponisten A.S.Vujic-Klavierwerke”,

A.Vujic erhielt 1983 die Zoltan-Kodaly-Medaille der ungarischen Regierung,
wie auch in 1988 eine Staatsmedaille aus Israel und in 2014 einen Orden vom
serbischen Presidenten. Als hervorragender Musiker war er 1987 Staatsgast in
den USA (USIS).

In 1987 griindete er das Kammer-orchester Sinfonietta Beograd, das erste private
Kammerorchester in Serbien und bis 2017 spielte er 11 CD-s mit ihm ein und
trat mit ihm als Dirigent in verschiedenen Landern auf. (Serbien, Deutschland,
Ungarn, Griechenland...)

Daneben leitete er mehrere Chore und Orchester in Serbien und Deutschland und
wurde oft als Juror in Serbien, nach Griechenland, Deutschland, Belgien, China,
Russland, Macedonien, Bosnien und Hercegovina eingeladen.

Als Chorleiter erwarb er zwei goldene Medaillen (World Choir Games Busan-
Std-Korea, 2002 und Budapest-Ungarn 2009).

Seine Chorwerke sind in Deutschland, in den USA, Italien, Ungarn und Serbien
verlegt und werden in vielen Landern der Welt gesungen. Der exclusive Verleger
von Vuji¢s Chorwerken ist der,,Synkope” Verlag in Deutschland, und er wurde
als Komponist von GEMA vertreten.

Vujic ist in Nick Strimples Lexikon Choral Music in the twentieth century
als einer von 7 serbischen Komponisten erwahnt.

Neben Chorwerken hat er auch viele Instrumentalwerke geschaffen: solo
Klavier, solo Geige, solo Violon-cello, solo Stimme mit Klavier, Streichduos,
Trios, Streichquartette, Werke fiir Kammerorchester und Symphonisches
Orchester, Oratorium fiir Solisten, Chor und Symphonieorchester.
siehe www.aleksandar-s-vujic.com

“Meine erste Begegnung mit Aleksandar S.Vujic ist mir noch in bester Erinnerung.
Er kam in eine Probe des Madrigalchors der Hochschule fiir Musik und
Theater Miinchen um zu hospitieren. Strahlend kam er danach auf mich zu,
begliickwiinschte uns zu unserem Chorklang und zur der Art und Weise wie wir
musizierten. Daraus entwickelte sich ein intensiver fachlicher Dialog und eine
Freundschaft die u.a. dazu fiihrte, dass wir viele seiner Werke studierten und
fiir eine CD produzierten. Aleksandar spriihte immer voller Ideen.

Wir hatten diverse schdne und interessante Begegnungen in Belgrad, Nis,
Smederevo, Budapest und nattirlich auch immer wieder in Miinchen. Sein
fréhliches Lachen, seine enorme Begeisterungsféhigkeit, seine groSe Musikalitdt
und seine Freundschaft werden unvergessen bleiben.”

Professor Max Frey

Dirigent, Miinchen

“Seine Personlichkeit ist in jeder Phrase, in jedem Akkord, in jedem Ton sptirbar.
Kraftvoll, energiegeladen, mit tiefem Versténdnis fiir die Textaussage — zart und
versohnlich... Danke, Aleksandar, dass ich dich als Menschen und als Musiker
kennenlernen durfte, dass wir von Canzonel1 dein wunderbares Laudate
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dominum als erste zum Klingen bringen durften, dass du uns auf eindringliche
Weise deine Musik nédhergebracht hast, ohne uns in unserer Gestaltung
einzuschrénken. Du hast durch dein Engagement und deine Kompositionen
einen unbezahlbaren Wert fiir ein friedvolles Zusammenleben und -musizieren
zwischen den Vilkern geschaffen!”

Tanja Wawra
Chorleiterin vom Kammerchor Canzone 11, Miinchen

,Die Eindrticke verschiedenster musikalischer Strdmungen auf der Basis religioser
Traditionen, denen man auf internationalen Chor-Festivals begegnen kann,
spiegeln sich in der beeindruckenden stilistischen Vielfalt von Vujics Werken
wieder , die afrikanische, jlidische und chassidische ... Gescinge auf ertstaunlich
unverfdlschte Weise in moderne Chormusik libersetzen. Vujics christliche
Kompositionene orientieren sich ... an europdischen Stilen, von Palestrina
bis Arvo Pert. Kein merkwidirdiger Mix jedoch, sondern eine gut durchdachte,
spannende Vielfalt, reich an pulsierender Rhytmik und schillernder Harmonik
und Trdger einer (iberaus positiven, Lebensbejahenden Botschaft."

Dagmar Klug, FONO FORUM, August 2001, Kritik der CD des Madrigalchiores der
Hochschule fiir Musik und Theater Miinchen, unter der Leitung von Prof. Max Frey

Seine Biographie in Daten:

1968 Chorleiter vom,Djakon Avakum Kammerchor” der serbischen Kirche
« 1974-76 zwei Stipendien in Budapest
1980-87 Chorleiter bei,Gebruder Baruch”
« 1981-85 und 2003 Chorleiter des,Ersten Belgrader Gesangsvereines”(Kirchenchor)
1988 Chorleiter im Chor ,Branko Cvetkovic”
1993-1996 Chorleiter in Sauerlach, Bayern
+ 2002-2003 Chorleiter von luventus cantat” in Sombor
2001-Griindung vom Hochschulmadrigalchor Belgrad, Chorleiter bis 2013
« 1978 Chefdirigent des RTT Symphonie Orkesters in Podgorica
1980 Chefdirigent des,Symphonie Orkesters zu Nis”
1999 Vortrag Uiber den Komponisten A.S. Vuji¢ beim 5. Weltsymposium in Rotterdam
(Vortrag : Prof. Max Frey aus Miinchen)
1974 -2013 Professor an der Belgrader Musikhochschule
« 2003 Juror beim Internationalen Chorwettbewerb,, Johannes Brahms” Wernigerode
2003 Kiinstlerischer Direktor des neugegriindeten serbischen Chorverbandes
2004 Juror bei der Chorolympiade in Bremen
2006 Juror bei World Choir games in Xiamen
2008 Juror bei dem . Internationalen Chorwettbewerb in Bremen
« 2009 Juror beim Chorwettbewerb in Neerpelt
2010 Juror beim Chordirigenten-Wettbewerb in St. Petersburg

« 2010 Juror beim Kammerchor- Wettbewerb in Kragujevac
16

« 2004-2006-2008 Ni3, Juror beim internationalem Chorfestival
2011 Juror beim Chorwettbewerb in Novi Sad
« 2010 Juror beim internationalem Chorfestival in Ohrid
2011 Juror beim internationalen Chorwettbewerb in Maas-Mechelen
2012 Juror beim internationalen Klavier-Wettbeweb in Banja Luka
« 2013 Juror beim internationalen Chorfestival Belgrad ,,Horovi medju freskama”
2015 Portrait als Komponist bei,,PIANO SUMMER" in Vranje
2016 Juror beim Internationalen Klavierwettbewerb in San Dona di Piave Italy
Preise
« 1993 Dritte Platzierung,Internationaler Chorkompositionswettbewerb” Trento Italien
1995 ,Robert Schumann Chorkompositionswettbewerb” 1. und 3. Preis
Goldene Medaille, 2. Chorolympiade Busan Stid Korea (mit Chor luventus cantat als
Chorleiter)
2009 Goldene Medaille beim internationalen Chorwettbewerb in Budapest (mit dem
Hochschulmadrigalchor Belgrad als Chorleiter)

2014 Serbische Staatsmedaille (Orden dritten Ranges)

Auftragskompositionen

1992 Welt Bahai Kongress New York: “Ehre sei Dir” (Bijan Khadem Missagh gewidmet)
1994 Borko Bosioci¢: “Hebraische Suite” (Teodora Bosioci¢ gewidmet)

« 1995 Stadt Friedberg Germany: “Friedensmotette”
1996 Bayerischer Rundfunk: “Mit Dir” (Sophie Kovenz gewidmet)

« 1997 Kansas State University USA Manhattan, Kansas: “Gloria” (Prof. Rod Walker and
KSU Choir gewidmet)

+ 1998 Kansas State University USA Manhattan, Kansas: “Let life be joyful” (Prof. Dr. Gary
C.Mortenson and KSU Trumpet ensemble gewidmet)
1998 Bratislav Raki¢: “Ne upucuj se daleko”

« 1998 Kinderkirchenchor “ Rastko” — Belgrad: “Hristos voskrese”
1999 Choir Olimpics 2000, Musica Mundi Linz - Austria

« 1999 “Concordia”: Mannerchor Limburg Deutschland: “Ave Maria” (Richard Moser
“Concordia” gewidmet)

+ 2000 “I'Vocalisti Kammerchor Liibeck (Dir. Hans-Joachim Lustig) anlasslich des 250.
Todestages von J.S. Bach: “Singet dem Herren” (ihnen gewidmet)

2001 Christmas song (Collegium vokale- Friedberg und Bernd Georg Mettke gewidmet)

« 2004 Motette der Heiligen Afra (Weihbischof Dr.Dr. Anton Losinger gewidmet)
2011, Ich bin din” fir Mannerchor

« 2012 Oratorium ,Golgota zu Jasenovac”, in Banja Luka aufgefiihrt
2013,,Ich bin Din“( auf der CD Mannerchor SONUX , Chorleiter Hans-Joachim Lustig)

2013 ,Laudate Dominum®“( CANZONE 11 ; Chorleiterin Tanja Wawra
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(D-1 CHORAL MUSIC

1 Otce nas (The Lord's prayer) in Serbian for mixed choir (Conductor A.S. Vuji¢, | 5:12
Juventus cantat)
2 Ave Maria, for mixed choir (Conductor Max Frey, Madrigalchor der 2:03
Hochschule fiir Musik und Theater Miinchen)
3 Laudate Dominum for mixed choir (Conductor Tanja Wawra, mixed choir 6:54
,Canzone 11” Miinchen)
4. | Singet dem Herren (Sing to the Lord) for mixed choir (Conductor 9:31
Hansjoachim Lustig, ,| vocalisti”)
5. Mit Dir (With You) for mixed choir, text Franz Miiller, dedicated to Sophie 1:10
Kovenz (Conductor Max Frey, Madrigalchor der Hochschule fiir Musik und
Theater Miinchen)
6 Friedensmotette (Motette for piece) for mixed choir (Madrigalchor Miinchen, | 11:11
Conductor Max Frey, Christian Loffler, kettledrum, Glinter Papendell, Baritone,
Florian Barak, cello, Stanislava Stoycheva, piano)
7 Gloria for kettledrum, piano and mixed choir (Conductor Max Frey, 6:36
Madrigalchor der Hochschule fiir Musik und Theater Miinchen)
8 Vaterunser (The Lord's prayer) in German for mixed choir an (Conductor 4:15
Hansjoachim Lustig, "l vocalisti")
9 Hasidic song for mixed choir (Conductor Max Frey, Madrigalchor der 3:45
Hochschule fiir Musik und Theater Miinchen)
10 | Had gad-ja for mixed choir, Conductor Max Frey , Madrigalchor der 3:44
Hochschule fiir Musik und Theater Miinchen)
11 | Urukumbuzi song (African melody) for mixed choir (Juventus cantat, 2:15
Sombor, soloist A.S.Vuji¢, Conductor A.S.Vuji¢)
12 | Zareko se poreko se for mixed choir (Serbian Radio Choir, C. Olga Milicevi¢) | 2:37
13 | Kondure i Opanci suite for mixed choir (Madrigal choir Belgrade, Conductor | 6:38
A.S.Vuji¢) , folklore text
14 | Govorna fuga Srbija (Voice fugue Serbia) Madrigal choir Belgrade, 2:22
Conductor A.S. Vujic )
TT=68:42
(D-2 VOCALAND CHAMBER MUSIC
1 | Prologue from Oratorio ,Jasenovac’, text Ranko Pavlovi¢ 6:18
( Svetozar Vuji¢, bass-baritone, Dobrila Miljkovi¢, piano) ’
CHILDRENS POETRY SONG-CYCLE BY EVA RAS
2 | Bolnapesma (I amill ) Valentina Taskova, soprano, Dragos Holzlajtner, piano) 3:26
3 | Zahvalna pesma (Thankful song) Tanja Andriji¢, soprano, D.Holzlajtner, piano) | 1:36
4 | Cymruea necma (Suspicious song) T. Andriji¢, soprano, D. Holzlajtner, piano) 1:37
5 | Umiljata pesma (Cuddly song) Tanja Andriji¢, soprano, D. Holzlajtner, piano) 2:16
6 Meseceva pesma (Song of the Moon) T.Andrijic, soprano, S. Vujic, bass-baritone,
P . . . 3:35
V.Taskova, soprano, Nenad Savic, tenor, D. Holzlajtner, piano)
TWO SONGS FROM EASTERN SERBIA
7 | Pitali Tinke Does Tinke ask (Valentina Taskova, soprano, Nenad Savi¢, tenor, D.
Holzlajtner, piano ) folklore text 415
8 Zareko se (Tanja Obrenovic, mezzosoprano, Jelena Siljeg, piano) folklore text 4:5
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LLA-

1 Omue Hawi, 3a MelwoBuTn xop (aup. A.C. Byjuh , , luventus cantat”, Com6op) | 5:12
2 Ave Maria 3a mewosuTu xop (aup. Makc ®paj, ,Magpurancku xop Bucoke 2:03
LIKOMe 3a My3MKy 1 no3opuuTte”, MuHxeH)
3 Laudate Dominum (Cnasa locnopy) 3a meww. xop (amp. Tarwa Baspa, 6:54
,CANZONE11“ MuHxeH)
4, Singet dem Herrn (Bocnojte) 3a meLw. Xxop (Anp. XaHcjoaxum Jlyctur 9:31
4 vocalisti”, MoTcaam)
5. Mit Dir (Ca Tobom) 3a mewwu.xop, nocseheHo Codu KoseHu (amp. Makc ®paj, | 1:10
+,Mappuranckn xop Bucoke wwkone 3a My3uky n nosopuiute y MuHxeHy)
6 Friedensmotette (MoTeT Mvpa ) 3a MeLu. xop, aup. Makc Opaj, ,Magpurancku | 11:11
xop Bucoke wkone 3a My3uky v nosopuwTte y MunxeHy”, Kpuctujan Jlednep,
TMMNaH, , TnHTep Manengen, 6aputoH, OnopujaH bapak, BuonoHueno,
CraHucnasa CTojueBa, Knasup)
7 Gloria (Tnopuja) 3a TMMNaHe, KNaBup 1 MewoBuUTK xop (aup. Makc Opaj, 6:36
+Magpurancku xop Bucoke wkone 3a My3uky 1 nosopuwte”, MuHxeH)
8 Vaterunser (Otue Haw) 3a meww.xop (amp. X. Jlyctur | vocalisti”, MoTcaam) 4:15
9 Xacudcka necma, 3a meLu.xop (aup. Makc ®paj, ,Magpurancku xop Bucoke 3:45
LKosie 3a My3UKy 1 nosopuiute”, MuHxeH)
10 Xao 2ad ja, 3a mew.xop (anp. Makc ®paj, ,Magpurancku xop Bucoke wkone | 3:44
3a My3UKy 1 nosopuwTe”, MuHxeH)
1 Ypykym6y3u necma (appruka HapofHa) 3a MelLL. Xop 2:15
(aup. A.C. Byjuh, , Juventus cantat”, Combop, cono A.C.Byjuh)
12 3apeko ce nopeko ce, 3a MeLL. xop (gup. Onra Munuhesuh, Xop PTC-a) 2:37
13 Konoype u onaHyu, 3a meww. xop (Magpurancku xop ®MY , aup. A.C. Byjuh) | 6:38
14 loeopHa ¢pyaa CPBUJA 3a melw. xop (Mappuranckm xop ®MY, aup. A.C. 2:22
Byjuh)
TT=68:42
LiA-2 BOKAJIHA U KAMEPHA MY3UKA
1 | Mponoezu3 [oneome jaceHosauke” - TekcT ParKo MNaBnosuh 6:18
(6ac bapuToH CBeTo3ap Byjuh u knasup lobpuna Murbkosuh ’
LIMKNYC OEYUIUX MECAMA HA TEKCTOBE EBE PAC
2 Bbonna necma (BanentuHa TawkoBa, conpaH, [parow XonunajTHep, Knasmp) 3:26
3 | 3axeanHa necma (Tarba AHppujuh, conpaH, parow XonunajtTHep, Knasup) 1:36
4 | Cymruea necma (Tarwa AHppujuh, conpaH, [parow XonunajtHep, Knasup) 1:37
5 | Ymureama necma (Tarwwa AHgpunjuh, conpan, [parow XonunajtHep, KnaBup) 2:16
6 | Meceyesa necma (Tarba AHapujuh, conpaH, CeeTto3ap Byjuh, 6ac 6aputoH 335
BaneHTtuHa Tawwkosa, conpaH, HeHap CaBuh, TeHop) ’
DIBE NECME 13 UCTOYHE CPBUJE
7 Muma nu TuHke (BaneHTuHa TawkoBa conpaH, HeHap CaBuh, TeHop, 415
[parow XonunajTHep, KNaBmp) HAPOAHM TeKCT ’
8 | 3apeko ce (Tara ObpeHoBUh , MeLoconpaH, JeneHa LLnsber, knasup)
HapoaHW TeKCT 4:52

1 XOPCKA MY3UKA
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9 | Tamo gore, Those upstairs, political satire, (S.Vujic, bass-baritone, Dobrila
D es . S 2:41
Miljkovi¢, piano) text by Milan Micovi¢
10 | Trag Trace (Tanja Andrij¢, soprano, Milo Nikoli¢, clarinet, Jelena Siljeg, piano) 7:20
text Milo$ Crnjanski ’
CHAMBER MUSIC FOR DUO AND TRIO
11 | Tango argentino ( Nemanja Stankovi¢, cello, Maja Mihic, piano) 3:44
12 | Vocalization Melody for cello and piano -dedicated to his wife Annamaria 457
(Nemanja Stankovic, cello, Aleksandar S. Vuji¢, piano) ’
13 | Bartok's homage (String Quartet : Pavel Vernjikov, Maja Jokanovic, violins,
Miki 17:41
Radovi¢, viola, Pavel Shimchek, cello)
14 | Hoces lime Do You want me Madlen Stokic Vasiljevi¢, violin, Milo$ Nikoli¢, 220
clarinet, Maja Mihi¢, piano ’
15 | Srpsko kolo Serbian Dance Kolo - short version , Madlen Stoki¢ Vasiljevic, 3:57
violin, Milo$ Nikoli¢, clarinet, Maja Mihi¢, piano ’
16 | Rondo dedicated to Andjela Josifoski (Marko Josifoski, violin, Smilja Josifoski, 3.48
piano) ’
TT=74:58
(D-3 CHAMBER MUSIC
1 | Gavotte for flute and piano
(Stana Krstaji¢, flute, Nemanja Stankovic, cello) 1:57
2 | Jewish Triptych 2nd and 3rd movement
(Irena Josifoska, cello, Ivan Basic, piano) 13:14
3 | Serbian Dance KOLO for violin and chamber orchestra (Stefan Milenkovic,
violin, USA with the St.George Chamber orchestra) 9:30
THREE DANCES FOR STRING QUINTET
4 | March 3:30
5 | Waltz2 7:20
6 | Tarantella 2:27
4-6 (Quintet ,SINFONIETTA" Belgrade: Edit Makedonska, violin, Radmila
Vardali¢, violin, Dejan Rokvi¢, viola, Dusan Stojanovi¢, cello, Svetozar Vuji¢,
contrabasso)
7 | Gospodivozvah, peti glas, (,SINFONIETTA” Belgrade, Conductor A.S. Vujic) 8:16
8 | Concertino for guitar and chamber orchestra 2nd and 3rd movement (Maya
Le Roux-Obradovi¢, guitar, ,SINFONIETTA” Belgrade, Conductor A.S. Vuji¢) 5.04
9 | Hebrew suite for orchestra ( ,SINFONIETTA” Belgrade, Conductor A.S. Vuji¢) | 17:03
10 | Serbian Dance KOLO for cello and piano (Nemanja Stankovic, cello, Maja
Mihi¢, piano) 9:12
TT=77:54
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9 | Tamo 2ope, nonutnuka catupa (C. Byjuh 6ac-6aputoH, Jobpuna Mumkosuh, 241
Knaeup) Tekct MunaH Mhosuh ’
10 | Tpae (Tawba AHppujuh conpan, Munow Hukonuh, knapuhet n Jenena LWwsber, 720
Knasup) Tekct Munow LiprbaHckin ’
KAMEPHA MY3WKA 3A IYA N TPUA
11 | ApeeHmuncku mauxzo (Hemarba CtaHkosuh BuonoHyeno, Maja Muxuh, 3:44
Knaswp) ’
12 | Bokanu3sa 3a euosioH4eso u kaasup — nocseheHo cynpysu AHu (Hemara 4:57
CraHkoBuh BuonoHyeno, Anekcangap C. Byjuh , knaBup) i
13 | Ceharwe Ha Bapmoka, ryfauku kBapTeT (Masen Beprunkos, Maja JokaHosuh, 1741
BuonuHe, Mukmn Pagosuh srona, NMasen LLinmuek BMONoHYeno) ’
14 | Xohew nu me (Maanen Crokuh Bacurbesuh, suonvHa, Munow Hukonuh, 220
KnapuHet, Maja Muxuh, knaBup) HapogHa menogmja ’
15 | Cpncko kono kpamka eep3uja (Magnen Ctokuh Bacusbesuh, BronuHa,
. 3:57
Mwunow Hukonuh, knapuHeT, Maja Muxuh, knasup)
16 | Pon0o - nocseheHo AHhenn Jocudpocku (Mapko Jocmdocku, BUonuHa n 3.48
Cmurba Jocudockn, Knaeump) ’
TT=74:58
LA-3 KAMEPHA MY3UKA
1 | laeoma3a ¢pnaymy u euonoHyesno
(CraHa Kpctajuh, pnayta n Hemara CtaHkoBuh, BMOnoHuYeno 1:57
2 | Jespejcku mpunmux 2.1 3. c1aB
(MpeHa Jocndocka, BuonoHueno u Meax bawwuh, knasup) 13:14
3 | Cpncko KoJ0 3a 8uouHy U KamepHu opkecmap (Ctepan MuneHkosuh,
CAL, snonuHa ca opkectpom Ceetn Hhophe, anpureHt bojan Cyhuh) 9:30
TPU UTPE 3A TYOAYKI KBUHTET
Mapw 3:30
5 | Banyep2 7:20
Tapaumena 2:27
4-6 (KBuHTeT” CUMOOHWIETE, beorpaa: Eaut MakefoHcKa, BUonuHa; Pagmuna
Bapganwuh, BuonuHa; [lejaH Poksuh, Brona; Qywax CtojaHoBUA, BUOROHYENO 1
Ceto3ap Byjuh bopcku, koHTpabac)
7 | locnodu eo3eax - anac nemu (,CUMOOHWIETA” beorpag, amp. A.C. Byjuh ) | 8:16
8 | KoHuepmuHo 3a 2umapy u kKamepHu opkecmap, 2. v 3. ctas (Maja Jlepy -
O6pagosuh, rutapa n ,CUMOOHWUIETA” Beorpag, aupureHt A.C. Byjuh ) 5:04
9 | Jespejcka ceauma (,CUMOOHWIETA” beorpag, aupurent A.C. Byjuh) 17:03
10 | Cpncko Koo 3a 4yeno u knasup (Hemara CtaHkoBwh, yeno u
Maja Muxuh, knasump) 9:12
TT=77:54
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(D-4 MUSICFOR SOLO INSTRUMENTS

PIANO

1 | Metamorphosis (Clevis Gherghi, Tirana) 14:55

2 | Sixpieces for piano 1,2 and 6 (Galina Nikolin) 5:56

3 | Hebrew suite for piano 3. movement, Finale (Natalija Mladenovic) 2:58

4 | Nine pieces for piano 1, 3,9, Preludium, Tango Argentino, Waltz 2 (Aleksandar | 9:18

Madzar, Brussels)

5 | Three pieces for piano (Ivan Basic) 8:38

6 | Serbian dance KOLO (Dejan Jankovi¢, Banja Luka) 8:03

7 | Nine pieces for piano 2,4,5,6,8 (Uki Ovaskainen) 10:44

8 | Serbian Kolo for 4 Hands, the shortest version (Eniké and Noémi Gorog) 3:50

CELLO

9 | Partita for solo cello (Imre Kélman) 14:24

TT=78:02
Total time of all CD-s: 299:36
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a4 MY3UKA 3A COJ10 UHCTPYMEHTE

KNABWP

1 | Memamopdoze (Knesuc hephu, TupaHa )

2 | lecm komada 3a knaeup 1.,2.1 6. (FanuHa HukonuH )

3 | Jespejcka ceuma 3a knasup 3. cTas - GuHane (Hatanuja MnazeHosuh)

4 | leeem komada 3a knasup 1., 3.1 9. (Mpenyanjym, ApreHTUHCKM TaHro 1
Banuep 2, Anekcangap Mauyap, Bpucen)

5 | Tpu komada 3a knasup (/BaH bawwuh)

6 | Cpncko kono 3a knasup ([ejaH JaHkoBuh , barba Jlyka, )

7 | Qeeem komada3a knasup 2.4. 5., 6.1 8. komag (Yku OBackanHeH)

8 | Cpncko Kono 3a yemupu pyke, Hajkpaha Bep3uja (EHuke n Hoemu eper)

BUONOHYENO

9 | Mapmuma 3a suonor4eno, (Vimpe KanmaH)

14:55
5:56
2:58
9:18

8:38
8:03
10:44
3:50

14:24

TT=78:02

YKynHo Bpeme cBux LI1-a: 299:36
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